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A Powerful Identity
To build the home of the Munch and Stenersen 
collection on the Bjorvika waterfront is a tall or-
der.  Not only we are aiming to place a building 
that will harmonize and contribute to the quality 
of the future developments in the Bjorvika area, 
but a building to host the work of the most im-
portant Norwegian artist, Edvard Munch.  Due 
to the important links between Munch!s life and 
work and the Norwegian nature and culture, we 
believe that the buildings and the urban project 
we have been asked to address will need to 
address very precisely the nature of these herit-
ages, which should be adequately represented 
in the architecture and the urban design con-
cepts. 
We believe that the components of this future 
identity will have to address the essence of 
Oslo and the Norwegian nature and, and obvi-
ously, the formal qualities of Munch!s paintings 
and his relationship to the Norwegian land-
scape as a constant source of inspiration. It is 
also important to register the powerful pres-
ence of the new Opera building as an impor-
tant determinant of the site. 

Icebergs and Svabergs 
Oslo is one of the greenest capitals in the world and land-
scape has a crucial presence in establishing its identity 
as a city.  Probably one of the most distinctive qualities of 
Oslo as a city relates to the impact that the natural land-
scape has in the formation of the city: the water, the gra-
nitic soil and the luscious vegetation, constitute already a 
powerful palette of materials that we can use in the project 
to engage with Oslo!s DNA.
The identity of the Opera building was derived from a rela-
tionship of the Norwegian Landscape already: the Iceberg 
is an element that forms part of the processes of formation 
of the Norwegian landscapes and the fjords: Ice is the ele-
ment that erodes the characteristic granite component of 
the Norwegian soil, forming the idiosyncratic fjords.
What we propose as the main component of the iconog-
raphy of the project is to imagine that if the opera refers 
to the ice as a crucial component of the Norwegian Land-
scape, the Munch+Stenersen Museum and the associated 
urban fabric will be formed by the other basic component: 
the rock that is eroded by the ice to from the Norwegian 
landscape: the Svaberg. 
By doing this, we will be providing a perfect complement 
to the Opera building as a synthetic representation of the 
Norwegian landscape:          Iceberg + Svaberg.

Munch, the Geometries of Nature and the City
During his whole life, one of the main subjects from Munch!s art was the Norwegian 
Nature. Not only did he use the Svaberg, the fjord, the water and the sky as subjects 
of his paintings, but he often enjoyed the community with nature during his extended 
stays in his summer residence in Asgardstrand. He was also interested in experi-
menting with the effects of weather on the pictorial matters and often exposed his 
canvasses to the elements, as if there was no discontinuity between the natural and 
the artificial.  
His interest in the organic geometries of the Svaberg profiles and the hills surround-
ing Oslo, the gentle waves of the Oslo estuary reflected by the arctic sun, the pat-
terns of clouds moving over the landscape, led Munch to the use of curved, wavy 
geometries in his paintings, often reflecting the ephemeral, dynamic nature of the 
natural formations.  
As a counterpart, Munch often depicts the structure of the town, characterised by the 
rectangular, massive blocks that constitute Oslo!s Grid, pierced by fenestration pat-
terns which have traditionally optimised the thermal performance of the buildings.
Our project tries to follow a similar approach to the one that Munch initiated: the con-
tinuity between the natural and the artificial, which has traditionally characterised the 
Norwegian ethos, is a crucial part of our project, which is determined by the same 
compact quality of the traditional Oslo architecture.
The proposed masterplan is a series of compact urban blocks that have been 
crafted with rounded edges, combining the linear geometry of the Oslo grid with the 
curvilinear profiles often displayed in Munch!s work and in the Norwegian landscape, 
as if the geometry of the city to grow in Bjorvika had been eroded by the weather, 
forming a hybrid between the city and a Svaberg.
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East Elevation 1:500

Section BB  1:500

West Elevation 1:500

Section AA 1:500
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Stasjons- allmenningen

Residential Urban Design Principles 
The main organising principles of the residential development are targeted to: 
1. Ensure good environmental performance of the units by promoting a scheme that will guarantee cross ventilation and solar exposure. 
2. To exploit this privileged location and provide views to the waterfront to every residential unit.
3. To form a larger entity with the Museum contributing to add value to the complex.
4. To achieve a balance between the permeability of the urban fabric and the possibility to provide the different blocks with a private garden and 
facilities such as gyms, crèches, etc!

In order to achieve these effects, the building mass has been arranged so that all flats will have a view toward the museum as well as to one of the 
bays, either Bjorvika or Bispevika. This has lead us into blocks that are primarily oriented E-W along the Akerselva canal or the Bispevika embank-
ment.  Because of this orientation we have decided that most of the flats should have double aspect, which will contribute to the solar exposure of 
the flat "a coveted asset in Norway- and the cross-ventilation of the units. 

The residential areas are oriented to maximize sunlight and views as well as protecting the residents from noise, air pollution and wind. The major-
ity of the flats are double or triple-aspect and all living rooms will receive sunlight. Single aspect flats are oriented away from noisy streets and air 
pollution and with good daylight intake. The depth of the double aspect flats has been kept under 12m, and no single aspect flats as deeper than 
7m which allows the natural ventilation from a single face of the buildings..

Rather than creating residential blocks that are shut off from their environment, the housing blocks on B1 and B4 are defined by their opportunity to 
have a visual connection with the Munch Museum on the South. This opportunity for a visual connection will not only define the main character of 
the complex, but become the strongest argument to produce added value to the development. 

Residential Urban Design Concept 
The Commercial Groundfloor
The Ground level of the Residential Area will be occupied to an active perimeter of ar-
cades and commercial uses, which will ensure that the area will be a lively part of the 
city in the future.  Given the position of the site, we believe that the current amount of 
retail/amenities (7,500m2) will be adequate and sufficient to produce sufficient critical 
mass to activate the area in the future, using the Museum as a powerful attractor for 
people seeking high-quality merchandise. In order to fit with the overall landscape and 
design concept, these frontage is defined by its close proximity to the flow of people in 
the area. The aim is to blur the edge of the building and the landscape and, at the same 
time, provide shelter and an optimised environment for public activity and interaction. 

This will be achieved by an arcade that is established around the building, covering 
the edge of the building from the to enhance the presence of people even in adverse 
climatic conditions, to entice the flow from the Commons to engage with the buildings. 
Towards the Boulevard on the North larger scale commercial uses can be located to 
benefit from the adjacency of the largest flow of people, while where the building blocks 
are adjacent to vehicular traffic the arcade is not implemented and a less valuable front-
age is created.

2 bedroom unit

3 bedroom unit

3 bedroom unit (duplex)

4 bedroom unit

4 bedroom unit (duplex)

a

a
b

b

2 bedroom unit  54m23 bedroom unit  77m24 bedroom unit  102m24 bedroom duplex unit  105m24 bedroom penthouse  153m2

basement levellevel +2level +4level +7
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Urban Design
The massing of the proposed building is dictated by an envelope determined by the extension of the allignment to the Aker-
selva embankment on the West, to the Statsjonallmeningen on the East, to the protected view corridor to the North and to the 
edge of the underground tunnel to the South. The polygon described by these allignments has been extruded up to 35m in 
order to contain the program requested in the brief.  

By containing the building within this polygon, we ensure to keep the massing of the museum South from the Southern allign-
ment of the Opera building, producing an open plaza where the two commons, and the bridge from the Opera converge into a 
new public plaza facing the new museum building.

The Museum will form an end destination to the Akerselva and Statsjonallmeningen Commons, where the building covers the 
full available ground extending to the very edge of the water.  The publicly accessed spaces of the building, located above a 
socle level will be entirely covered by the mass of the building, creating an enclosed experience of the public waterfront that will 
compliment the open areas that we have located in the A10 and A11 plots South of the Opera on the Bjorvika area. 

The massing of the Museum is supposed to become the last and most monumental of a series of Svabergs located along the 
site, featuring a carved area on the raised ground level where the most public areas of the building have been located, open to 
the waterfront views.

At the next level +20,5, we have located the first exhibition level, as a ring of exhibition spaces distributed around a central 
vertical circulation core.  These rooms will have a 4,5m floor to ceiling height and be approximately 20m wide, with a single line 
of columns separating the main public circulation from the main exhibition spaces, which are approximately 16m deep.  We 
believe this floor will be ideal for the display of drawings and small format painting.  As the plan is only pierced by columns and 
can be subdivided at will to host special exhibition or particular displays.  The daylighting on this floor will come from the verti-
cal circulation system which operates as an atrium bringing light to the public access into the building, and from a series of 
discrete clerestories distributed along the exterior wall, provided with light-traps to avoid the uncontrolled penetration of sunlight 
into the exhibition spaces.

At level +26,00 there is a full second level of column-free exhibitions.  Using a lighter steel structure spanning between the 
external wall and the public circulation atrium at the centre of the plan.  The spans will produce 20m wide column-free spaces 
with a primary cenital lighting, and some clerestories around the perimeter.  The flexibility of this structure has allowed us to dif-
ferentiate the height of the exhibition spaces between 4,5 and 8m, which will provide differentiated spaces for large formats and 
for other formats or display concepts.  Some perforations on the exterior wall will provide also with alternative lighting conditions 
beyond the generic skylight performance.  By providing black-out mechanisms to all these perforations we can ensure that the 
exhibition spaces are as flexible as possible, both in terms of the rooms volume, but also in terms to the quality of daylight. 

The basement level contains all the traffic interface and the receptions of goods and art, plus the administrative areas of the 
institution and several workshops and storage rooms. Facing the South and the fjords, we have located the restaurant, acces-
sible to the public from the main lobby, where a close relationship to the water is retrieved, for the enjoyment of the patrons.

At level +15,00 we have located a level of facilities that need adjacency to the exhibition rooms, such as the main collection 
storage, and all the restauration and documentation rooms needed to maintain the collection.  The research library has also 
been located at this level, which is not accesible to the general public, but to the staff and authorised public such scholars and 
researchers.
The main storage rooms are located in the centre of the building, without contact with the outside, using the inhabited rooms as 
a climatic and security buffer to maintain the climatic condisitons as stable as possible, and the access as restricted as possi-
ble.

The galleries on the second level are also lit in the centre of the plan by a public vertical circulation/atrium, which lits the public access system in the building. 
From this central vertical circulation core there is a direct connection ont the roof-spaces which will be planted with seasonal vegetation to explore the rhythms 
of nature as a stage of the Munch and Stenersen collections.  The image of Munch canvasess in an outdoor storage suggests that we could be providing this 
possibility in our building to support and follow Munch!s personal philosophies.  Three other chill-out spaces, located basically on the cardinal points of the 
plan will provide the opportunity to get glimpses of the urban and natural surrounding, framed by the openings in the cladding pattern.  

Functional layering/public realm
In order to allow for the maximum contact between the public and the Museum, we have opted to structure the volume in a 
cubic volume that contains all the exhibition spaces and restauration and documentation facilities, while locating all the delivery 
areas, plantrooms and workshops in a socle level.  In between the socle body and the Exhibition and documentation block, 
there is a layer of public space at +8.00 that contains also the auditorium, the cinema, the public classrooms, the Museum 
shop, the Museum cafe and the ticketing and cloakrooms, plus some informal exhibition areas.  A series of mezzanines at level 
+11,6 contain the Sponsors rooms.  This public level is strongly connected to the waterfront, being primarily enclosed with a 
floor to ceiling enclosure that frames the windows of the Bjorvika and Bispevika bays, from a slightly elevated level.  The Audito-
rium room has been slightly sunken on the floor in order to increase the floor to ceiling height to 7m

Museum concept
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Museum Groundfloor Level 1:200

Museum Section BB 1:200

view from the sea
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Museum Section CC 1:200
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view from the entrance

view towards the auditorium
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Museum Level +1 1:200Museum Level +2 1:200

view from the city

Museum East Elevation 1:200
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Museum South Elevation 1:200

MUSEUM
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Museum West Elevation 1:200Museum North Elevation 1:200

MUSEUM

View of museum level+3

seasonal roof
winter autum

summer spring

RC concrete flat slab

fabricated steel beam

timber joists

RC concrete structural wall

Insulation

air chamber

quarry-cut granite slab

technical 

ceiling

AC space

sedum roof

timber plywood

insulation

Facade construction
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